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obedience to the law of its own genius; and
the more we study the subject, the more we
understand that there were important differ-
ences between the classical drama of Greece
and the romantic drama of the Hindus; for,
as we shall understand presently, the Hindu
drama disregarded the Greek * unities' and
pure tragedy; and its claims to originality,
may, I think, be regarded as established.
Let me, in this connection, invite your
attention to the extensive influence of Hindu
drama. The vidushaka of Hindu dramatists
is a forerunner of the 'fool and clown' of
Roman and Elizabethan plays; and Piechel
in his book on "The Home of the Puppet-
Play " has done well in pointing out that
Vidushaka is the original of the buffoon who
appears in the plays of mediaeval Europe.
The Hindu drama made its influence felt
beyond what we call India to-day. The palm-
leaf manuscripts discovered in Central Asia
show that the Hindu drama was develo-
ped even so long ago as the Kusna age,
when Central Asia was a part of the Indian
Empire. Hindus emigrated to Java so early
as the sixth century, and the shadow-plays
of Java are a witness to the influence of the
Hindu drama. In Burma, in Siam, in Com-
bodia, the plays brought upon the stage were
the Rama and Buddha dramas. The Rama